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I have not previously visited BATS and I was looking forward to my first experience 
of one of their shows. We were greeted warmly and made to feel welcome, being 
shown to our seats by a very friendly rep. I enjoyed the safety announcement at the 
start of the show – not something that one expects to be entertaining, but this was 
delivered with humour and enthusiasm. We were grateful for complementary water 
and that the side doors of the hall were left ajar to counteract the summer heat 
(something else that was explained during the safety announcement). The venue for 
BATS is the Brantham Village Hall, with all the facilities one would expect including a 
bar serving alcoholic and soft drinks. There was also raffle tickets available. 

The Programme was made of good quality material with good cover art (front and 
back, which I enjoyed) suitably conveying the theme and atmosphere of the play, as 
did the design therein. It opened with an introduction by the Chairperson of the group 
and the two Directors. Elsewhere we had biographies and photograph of the cast 
which seemed to be in a random order. As a note, although these looked lovely and 
were interesting to read, without a cast list this did make it a bit of a nightmare to list 
the actors in this adjudication! I do appreciate that this is not at the forefront of the 
designer’s thoughts. Finally, we had some adverts and information about a 
forthcoming Community Day. 

The show itself was a farcical noir-comedy whodunnit set in 1950s London. We were 
presented with the mystery of a white slave trade mixed in with a professor trying to 
steal his own mind-control device. The play drew on cliches from the genre and 
fourth wall breaks. 



Set – Designed by Lisa Butler and  constructed by Members of the Cast & 
Crew 

The set itself was minimal, with locations being shown mainly through furniture and 
dressing. We were given three main locations – the nightclub, the well-to-do house 
of the Dexters, and the office of Sir Wolfe, among other locations. The dressing was 
used very effectively to mark out differences between each location, even when 
items such as book cases were used in more than setting. This was a good choice 
which was in keeping with the spoof presentation of the show without causing 
confusion for the audience. Although basic, this worked very well and each setting 
had its own appropriate atmosphere. 

Lighting and Sound 

Technical Director – Mark Hinson & Lighting Assistant – Alfie Hinson  

Both my colleague and I enjoyed the music used to cover the scene changes, which 
was period and genre appropriate, and fitted well with the script. There was a variety 
of sound effects employed, including gunshots and punches. For the most part, 
these were delivered tightly and in time, which gave a lift to the action. The effects 
definitely contributed positively to the show, giving extra oomph to the fight scenes 
and adding tension with the screeching of the car tires in the driving scenes – well 
done! 

Lighting coverage was good and the cast were lit where they needed to be. This is 
notable as the whole stage was used in varying degrees over the course of the 
show, along with action taking place along the front of the auditorium and down the 
aisle at the show’s climax. Tight spots were used on the Announcer when 
appropriate. The setting of the lights was accurate. On the night which we came 
there were a couple of hiccups with the timing, but this happens to the best of us and 
is easily forgiven, especially when there are lots of cues for scene changes etcetera. 

Costume – Tina Burns & Sianne Weeley 

As the show was a spoof, period accuracy in costumes was less pressing. This was 
most obvious in the men’s costumes, with my colleague commenting particularly on 
the design of the trousers. I also wondered why the Dexters were fully dressed under 
their dressing gowns, despite Archie then lying out clothes for them. That said, there 
was plenty of flair in the costumes (the dressing gowns themselves, for example) 
and the women’s costumes were mostly spot on (I specifically recall a striking pair of 
black and white shoes!) with Eve Dexter always looking particularly well dressed. 
Equally, the costumes conveyed the characters clearly to the audience. For example, 
Steve looking quite the dandy, Brad’s cowboy outfit, the serving staff Archie and 



Lofty in appropriate attire and the professor in his lab coat. Overall, the costumes did 
their job and fitted the spoof presentation of the play, with touches of class going 
above and beyond. 

Props – Emma Finney-Hewitson (Armourer – Mike Brown) 

There were plenty of props to gathered and used in this play. The set-dressing props 
were all period as needed, such as the typewriter and the telephone, keeping us in 
the era. There was a nice attention to detail such as the correct glasses for the 
Martinis and this contrasted well with the more absurd props such as the mind 
control hair drier. I was impressed with the variety of guns on show. I also liked that 
the German professor had what looked like a Luger which would be nationally 
appropriate, although if I were to be pedantic, the script then referred to his gun as a 
revolver (whilst a Luger is a semi-automatic). This is a small criticism and overall the 
props were fitting and helped set the scene. 

Acting

Announcer – Clare Fraser-Hopewell 

Clare gave us a confident and clear Announcer, with good annunciation which is 
essential in this sort of role. Clare had good comic timing and didn’t waste any of the 
jokes that came with the role. I enjoyed the Announcer crossing the boundary 
between the fourth wall and the action onset. Clare’s assured delivery made this a 
pleasure to watch and helped keep us up with the action in an entertaining manner.

Hugo Bentley – Ben Cook

Starting the show off properly as the first character we were introduced to, Ben set 
the tone perfectly with his over-the-top characterisation of Hugo. Ben captured 
Hugo’s childlike enthusiasm and delivered his lines with good comic timing, making 
use of his facial expressions and ‘what-oh’ accent. This was a good introduction for 
us to the show. Ben’s performance did not drop at all as he returned to the action in 
later scenes. He seemed to relish in the absurdity of the gags, such as dispensing 
with the sling after he had been shot in the arm, and his enjoyment of the role was 
infectious. This was a very entertaining comic performance. 

Fiona von Strudelberger / WPC Nixon – Megan Palmer 

As Fiona, Megan used the short time she was onstage to good effect, convincing us 
she was besotted with Hugo before suitably terrified as she was kidnapped. Megan 
gave a confident no-nonsense performance as WPC Nixon which worked well as a 
straight part within a comedy. It is not always easy to play the straight role, but it was 
necessary to keep the audience engaged and help with the plot. Megan gave a 



good, grounded performance which contrasted nicely against the other characters 
with whom she shared the stage. 

Gloria de Havilland / Consuela Ramirez – Elizabeth Diamond 

Elizabeth played two different but key roles within the show, and us gave two (almost 
three!) individual characters that were easy to distinguish between. As Consuela, 
Elizabeth’s accent(s) were of unspecific origin, shall we say, but giving the farcical 
nature of the play, this added to the comedy. Her portrayal of Consuela gave us a 
good initial villain before the final twist. However, Elizabeth really shined as Gloria, 
Wolfe’s secretary. She hit all the right notes for the ditzy Gloria and was rewarded 
with plenty of laughs from the audience. An entertaining and confident performance. 

Sir Magnus Wolfe / PC Dixon – Peter Earl 

Peter’s Magnus was suitably sleazy and easy to dislike, as he should be. Peter gave 
a convincing mix of crass arrogance which suited the role of someone who had 
worked his way up from nothing to rich fat cat. He showed Wolfe to be out of place 
amongst the more upper-class company, but that he didn’t care. Peter’s accent as 
Wolfe also occasionally dropped, but again this worked in with the farce. Peter 
should watch his diction as at times his lines were mumbled slightly and lost as a 
result. We do not want to miss any of those jokes! As PC Dixon, Like Megan, Peter 
gave us a nicely under-stated performance. That is until he died in a suitably over-
the-top manner, trying to spit out his last words. 

Lofty Shorthouse – Alan Jones 

We enjoyed Alan’s performance as Lofty a great deal. Alan had good physicality 
which showed the status of the character well through his shifty, shuffling walk and 
hunched shoulders. Alan delivered his dialogue clearly with great annunciation and 
good projection. On the night we saw the play, he was also on point to help out with 
lines to keep the play going without breaking character or concentration. Well done! 
Lofty was a nasty piece of work, and Alan’s performance left us in no doubt about 
this!

Brad Madison – Mike Brown 

Like Megan, Mike gave us a straight, grounded performance of Brad. Again, this 
worked to help highlight the comedy in others’ roles, and it is important to have 
straight played characters in farces. Perhaps Mike could have made more of Brad’s 
American stereotype, but the more subtle performance did work, especially as one of 
the main villains. 

Steve Dexter – Arjan Van Heuveln

Arjan can certainly deliver dialogue clearly with great projection! As Steve Dexter, 
Arjan looked every bit the foppish dandy, and conveyed his sometimes-mistaken 
self-confidence very convincingly. Arjan had great facial expressions which conveyed 



everything from his over-confidence to his confusion and at times annoyance at 
being outdone (particularly by Eve). I felt Arjan could have given Steve a little more 
light and shade, and could have got away with a more over-the-top performance at 
times, but this is an observation rather than a criticism. Overall, a confident and 
entertaining performance, with suitable enthusiasm. 

Eve Dexter – Hayley Van Heuveln 

Eve was the real hero of the piece and Hayley got this perfectly. Her performance 
was very well measured, giving us the correct amount of over-the-top enthusiasm 
the farce needed, whilst also delivering subtlety when required, such as when trying 
to point Steve in the right direction to solve the case. Hayley was in character from 
the word go and never lost Eve’s enthusiasm. She was also not afraid to get 
physical, as demonstrated in the fight scenes. Hayley was very watchable and used 
her natural stage presence to great effect. A confident, enjoyable and well-delivered 
performance, as was fitting for the power-behind-the-man hero that was Eve. 

Archie – Keith Raby  

Keith used fitting posture to tell us all about Archie’s world-weary character without 
using words. His vocalisation for the put-upon butler longing for adventure fit the 
character also. Keith is another one who should watch his enunciation to ensure we 
can clearly hear all his lines, but otherwise his performance was in keeping with the 
character and sustained throughout. A lovely little cameo with good delivery of the 
odd joke, as well as enjoying those dry Martinis!  

Inspector Scott of the Yard – Richard Heath 

Richard’s strength in his performance of Scott of the Yard was getting the ‘baffled’ 
nature of the character spot on! This was used to comic effect, when conveying the 
confused and incompetent detective. Richard could have been a little sharper on his 
lines and should watch his diction also, as at times Scott of the Yard’s mumbling, 
whilst in character, made it a little hard to understand what he was saying. Overall, 
Martin gave us a funny over-the-top interpretation of the Agatha Christy staple 
character of bumbling policeman, which was in keeping with the tone of the play. 

Professor Otto von Strudelberger / Henchman 4 – Scott Dolling 

Although Scott’s role was one of the smaller cameos, he made the most of it. As the 
mad scientist and final villain of the piece, Scott didn’t waste the humour in the part. 
We enjoyed the little Dr Strangelove nod with the accidental Nazi solutes when he 
revealed his evil plan. Scott maintained his accent and despite this, gave us lovely 
clear dialogue making him easy to follow. A fun cameo.  

Henchmen – Steve Page, Lilia Adams & Izzy Speirs 

The three henchmen were a suitably menacing presence throughout the show, and 
we enjoyed the choreographed fights with Eve. Before being knocked down, they 



gave us convincingly mean and nasty facial expressions and good ‘big guy’ posture. 
Keeping up this sort of physicality is not easy to do when you’re standing at the side 
of the action for long periods of time, so well done. I was particularly impressed with 
the henchmen’s expert work in the scene changes. These were carried out smoothly 
and with precision, never leaving us waiting for too long. 

Direction – Lisa Butler & Lauren Carrigan 

Directing a farce is not an easy thing to achieve, so congratulations straight away to 
Lisa and Lauren for delivering an entertaining and genuinely funny evening’s theatre. 
The script had a lot of jokes coming thick and fast, and for the most part the direction 
ensured they landed with the audience. At times, the blocking could be slightly 
awkward and there were a number of line-ups of three or more actors, as well as 
some crosses as characters moved around the stage and the odd occasion where 
actors were blocked altogether. This should be avoided in future to put the extra 
shine on the performance. At times the pace dropped a little, and cues could have 
been picked up faster to avoid this. However, there were a lot of good ideas on show 
from the directors. I particularly enjoyed the use of space as the action spilled over 
into the aisle and the front of the auditorium. Other lovely touches included the 
staging of the car chase, and the occasional inclusion of characters on stage during 
the scene changes (like Lofty sweeping the floors). This looked great and helped 
keep us on the hook as the play moved from scene to scene. Fourth wall breaks 
were well timed and put to good use, also. As stated above, overall, despite the 
challenge of staging a spoof, Lisa and Lauren hit the mark with the comedy of the 
piece, which is commendable. Both my colleague and I had a very enjoyable 
evening with lots of laughs. Well done and thank you. 

Will Parrick – Adjudicator  


