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FRONT OF HOUSE

The front of house team were their usual helpful and friendly selves at
BATS. There had been great assistance from Lisa in the run up to the
adjudication date - thank you. We appreciated the transformation of the
refreshment area to the Station Café. The programme was simple but told
us what we needed to know, with clear text and helpful pictures of the
cast.

SET AND STAGING

The stage and seating layout gave us our first clue that we were going to
have a different style of entertainment. The main stage acted as the
platform initially, and then with some ingenuity from the stage
management team, became part of the railway carriage. The wall
coverings, signage and the splendid station clock set the scene for the
opening. The long thrust, running almost the full length of the hall from
the stage created the ‘dining carriage’ and was set with tables and chairs,
cleverly spaced down the length of the performance area. On the floor,
trestle tables were angled at either side of the accommodating audience
members, who seemed to have mainly booked as groups, and there was a
vibrant, jolly atmosphere throughout the evening. The wall drapes
matched the cladding around the thrust,



The spacing of the tables and chairs on the set gave ample opportunity for
the audience to notice little details in the action taking place in front of
them, and the cast moved fluently between the tables.

LIGHTING, SOUND AND PROJECTION

We enjoyed the pre-show music, which sounded as if it was areal 78 - it
set the tone of the evening nicely.

The projections were interesting and period, and they added another
dimension to the entertainment, which was important to set the context
of the rail journey. Regrettably the quality of the projection was not
terribly clear, and not always well timed.

Sound - Sounds selected were appropriate for the action, and whilst most
were well timed, this was not always consistent. The opening sequence on
the stage area at the beginning of the production was well done, and
absolutely set the scene.

Light — I suspect that the lighting design was more complex than it
appeared, given the house lights were on for at least part of the
production. There were no shadows anywhere on the performing area,
and the effect of the passing train was noted, and immediately brought a
‘lightness’ to the production — we were not to take it too seriously!

COSTUME AND MAKEUP

This was a very nicely costumed production. Each outfit was carefully
chosen to accentuate the character stereotype, with a great attention to
the detail of each one. We noted Albert’s dirty shoes and blackened rag,
the socks of Dicky, cravats etc. All very authentic and entirely appropriate
to the creation of a stereotypical character.

PROPS

Mark and Teresa had co-ordinated a good range of period props - the
station clock, suitcases, the content of the tea trolley, newspapers (quite a
wide variety of titles | noted!), and personal props like the pocket watch all
added to the visual veracity.



DIRECTION - Wwritten and directed by Tom Hitchcock this was, as described
in the programme, “something a little different”. The conceit was well
crafted, and the set design lent itself to true audience engagement. The
pace was generally well maintained by all the cast, and the movement
from table to table well executed.

For me, the interviewing of the witnesses was a little disappointing -
partly because we didn’t get to talk to them all, and partly because there
were insufficient ‘red herrings’ to focus our questioning around

ACTING

Inspector Peeroo -James Wetherall - James exuded charm from the
minute he stepped onto the stage. and he exuded an air of elegance and
command, maintaining character throughout. Clear diction and good pace,
which helped move the production along. Well done

Penelope Bustifield -Natalie Dwan

Dressed vampishly, Natalie was the stereotypical femme fatale, who met a
fatal ending. As the focus of the action, Natalie maintained character
throughout, flirted outrageously and worked with empathy with the other
characters. Unfortunately our table completely failed to pick up on any
sign of a relationship between Jack and Penelope!!

Roger Bustifield - Alan Jones

Roger had excellent physical movement - so believable as we watched him
doddering down the “swaying” carriage. Superficially ineffectual, as a
successful business man he had a steely core, which became apparent at
the later stages of the play.

Martha - Teresa Fraser

This was an important role, and Teresa conveyed important messages
about the context of the play. She bustled about in a motherly way,
efficiently handling various props. Her apparent poisoning of the tea
created a brilliant ‘red herring'.



Pierre Shiraz — Ben Cook

Ben was another one who held his accent well. He also contributed well to
the story telling and setting of the plot. He was convincingly indignant and
we both felt that he held secrets that were important.....My partner really
enjoyed this character above all others.

Richard ‘Dicky’ Bird — Roger Weeley

What an unpleasant character Roger managed to portray. Somewhat of a
man-child, this “playboy golfer” was arrogant, bullish, a womaniser and full
of his own self importance - although the standard of his golf was
apparently questionable. Roger clearly enjoyed this role, as did the
audience, which did mean that the acting focus was lost a little in his early
speech when his relationship with Anne was outlined, and some of the
timing of some of the humour failed to land

Crawford Jones - Mike Brown

As 'Dicky’s’ caddy, Mike and Roger had a fair few verbal sparring matches,
in which Crawford usually came out as the buffoon.

Albert Richard Heath

Richard was a genuine worker, both in bearing and delivery. He was
probably the most authentic person on the stage - a nice little cameo.

Felicity — Connie Lewis

This was another nice cameo role for a young person, and Connie created a
naive young lady with ambition, whilst demonstrating that she was a
somewhat ineffectual second waitress. It did take a little while to get
attuned to her diction, but overall this was another nice performance, and
the encounter with Penelope and Roger was well timed.p

Sister Mary — Elizabeth Diamond

Another young person who is developing her stagecraft well. Elizabeth
had a deep “my child” voice and suitable mannerisms. Her comic timing
was good. She was notably strong in dealing with the table questions.



Sister Ann — Laura Pitchell

As a flirty nun, Laura was very watchable. She has a very expressive face
and good movement, and was very confident with this aspect of the role. |
would have liked to see a little more contrast with the persona of the nun -
particularly in the brief encounter with Penelope.

Jack - Avery Howlett

Confession time. Jack did extremely well at playing the anonymous
character — we thought his first scene on the railway station and the
handling of props was neatly done, but after that we failed to observe him
sufficiently, and we had absolutely no idea that he was the murderer!

Good strong delivery of the final speech of the spurned lover!!

This has been a difficult adjudication to write because of the style of the
entertainment. Nevertheless what was apparent for the whole evening
was that everyone in Brantham Village Hall was enjoying themselves -
whether on stage or off, and that is a great credit to the writer and
director.

On a personal level, | have never had my raffle tickets drawn 11 times
before! If only BATS could do the same for my premium bonds!!

Thank you for the opportunity to be part of this.

Dawn King

23/6/2023



